Nepalese English is arguably making its presence felt in virtually all domains in Nepal and English literature from Nepal is no exception. The study of creative writings in English by Nepalese literary authors exhibit typical Nepaleseness in such an amplitude that a distinctive English literature can be inferred to be in the making. This paper studies nativization in various genres of literature written in English in Nepal and also contends with the evidences that we have leapt towards Nepalese English literature considered from World Englishes literature perspective.
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I speak three languages, write in two, dream in one Do not write in English, they said English is not your mother tongue………….. The language I speak becomes mine, its distortions, its queerness All mine, mine alone, it is half English, half Indian, funny perhaps but it is honest, it is as human as I am human…. It voices my joys, my longings my hopes
.
It feels as if Kamala Das, an Indian poet composed the above poem for me and perhaps for you also if you share the same sentiment I have. She wrote as she experienced-nothing more, nothing less. In the multilingual milieu, literary creativity cannot be confined to one's own mother tongue merely but extends beyond. This is why people have been able to create literary texts in whatever language/s they use. I myself write in Maithili-my mother tongue, in Nepali-mother tongue like language and also in English -another second language as I began learning both English and Nepali simultaneously. As a user of three languages, I have cultivated profound compassion for all and pick whatever language I feel comfortable to articulate my feelings and thoughts with at particular times. Many people remark that my Nepali is Englishized and my English is Nepalized and my Maithili is both Nepalized and Englishized but I say this is how I can write; this is how I can speak or use languages as poet Das inferred in the above verse. Neither nativization nor Englishization is weird today. They are so natural and spontaneous. My assumption leads me to envisage that most non-native writers of English are probably sailing the same boat in the course of their voyage with English literature. However, inward I could not satiate myself utterly with this supposition and a passion soared inside and led me to investigate into the theories and practices both behind such a faculty, that is, literary creativity of nonnative users of English. Chiefly, I wished to discern: What is bilinguals' creativity in actuality? Why is the English of bilingual/ multilingual authors said to be nativized? Is this nativization in literature deliberate? What strategies do such non native writers of English employ in creating literary texts? What is the status of English literature in Nepal? How far is English literature from Nepal nativized? What implications does such nativization have in ELT in Nepal? and so forth. An attempt here has been made to seek answers of these questions with study and insights both.
Nonetheless, before I jump into such discourses, I would like to recapitulate Nepalese English discourses and theoretical bases for World Englishes literature, without which it perhaps will not make any sense to discuss Nepalese English literature, the very heart of this paper.
World Englishes and Nepalese English
The English language has spread far and wide. This spread has led it towards such diversifications that today English has been nativized in most of the places it is used. Owing to the expansion and nativization, a number of varieties of English have sprung which has been labeled World Englishes. In words of Bhatt (2001) , World Englishes refers to "varieties of English used in diverse sociolinguistic contexts" (p.528). Also known as New Englishes, World Englishes is said to have developed through education system; has developed in an area where a native variety of English was not the language spoken by most of the population; is used for a range of functions among those who speak or write it in the region where it is used and has become localized or nativised by adopting some language features of its own (Plat et al., 1984 , pp 2-3, cited in Jenkins, 2009 . The plural phrase Englishes represents the formal and functional variations, the divergent sociolinguistic contexts, the linguistic, sociolinguistic and literary creativity and the various identities English has accrued as a result of its acculturation in new sociolinguistic ecology (Kachru, 1965; , Stevens, 1992) .
In Kachru's (1992) three concentric circles, Nepal falls into expanding circle which suggested that Nepal is an English as a Foreign Language (EFL) country but because of its massive use in all domains today, the status of English in Nepal is said to have debatably shifted to a second language (Bhattarai & Gautam, 2005; Sharma, 2006; Karn, 2011) . In fact, the tag Nepal as an EFL country is not justifiable for by doing so we would not be seeing any difference between the status of English and Chinese, English and Spanish or English and Japanese which are more alien for us. McArthur's circle of World Englishes employs the phrase 'Nepalese English' as a sub-variety of South Asian English (McArthur, 1998, p. 97) . This is perhaps the biggest recognition of the Nepalese socio-cultural facets in English in Nepal. Nevertheless, Nepalese English discourse augmented only after Rai (2006) presented a paper and then converted it into an journal article titled 'English, Hinglish and Nenglish' . His thesis truly created a sensation amongst academicians that English spoken in Nepal does not only differ from standard Englishes such as British English, American English but also from the neighboring variety of Indian English. His study was based on data taken from newspapers, classroom discourses, English literature from Nepal etc. Rai called the new variety of English in Nepal, Nenglish considering the influence of Nepali upon English. Brett (1996) had also implicitly hinted at more or less the identical phenomenon. She had used Nepali English to differentiate it from other varieties of English. Most of her data come from classroom-students and teachers and interactions between them. Likewise, Daniloff-Merril (2010) studied how Nenglish reflects the identity of Nepalese students. Her analysis was based on the compositions of Nepalese students pursuing their studies in an American university. Her attempt was to furnish evidence and justify Nepalese English as an established variety. In their talk, Phyak and Karn (2010) argued that it was the call of time to construct a corpus for Nepalese English in order to authenticate it. Of late, Karn (2011) reviewed the discourses (Brett, 1996; Rai, 2006; Daniloff-Merril, 2010; Phyak & Karn, 2010) Kachru(1998) . I would like to quote Dawson (2001) who gives a very comprehensive definition of the term: "World Englishes literature explores the culture(s) of the country and people from which it is written (these countries belong to Kachru's Outer and Expanding circles); usually the literature employs the English of that place (to a lesser or greater degree); and, moreover, the writer chooses to write in that English over other languages in which she could alternatively write" (p.4). I follow Boehmer (2005) and Dawson (2011) and reject the interpretation of world Englishes literature as exclusively post-colonial which is how many people earlier understood the term. World Englishes literature for them is not tantamount to postcolonial literature solely though the latter is of course a component of the former. Unfortunately, most of the studies available have remained focused on literary works from outer circle and therefore literary works form expanding circle have remained ignored. However, recently due attention has been given to literature from expanding circle as well (Chutisilp, 1984; Zhang, 2002) .
World Englishes literature thus is the product of literary creativity in ESL/EFL users. It was in 1985 that Braj Kachru coined a phrase bilinguals' creativity to refer to "those creative linguistic processes which are the result of competence in two or more languages" (p. 20). Further, it refers to the act of creating literary texts using the linguistic resources of two or more languages …" (ibid.). He went on to elaborate the phenomenon and noted "literary texts composed in a language other than what may be termed the 'mother tongue' of the writer……" (1985, p. 25) . Kachru (1987) discusses the defining characteristics of literary creativity. For him, the processes originate from local, cultural and stylistic strategies, the process of nativization and acculturation of text postulates an altered context of situation for language, it emerges from configuration of two or more languages and it must not be seen from the perspective of formal combination of two or more languages but also a creation of cultural, aesthetic, societal and literary canons. Likewise, in connection to literary creativity in English, Bhatt (2001) maintains "the nativization and alteration of English ensured its use as a medium for indigenous expressions" (p. 537). Various studies such as D'Souza (1991), Kamwangamalu (1992) , Lowenberg (1992) and Valentine (1992) have revealed that "literatures written in different varieties are as unique as the varieties themselves". For instance, Iyengar (1962,) puts: "Indian writing in English is but one of the voices in which India speaks. It is a new voice, no doubt, but it is as much Indians as the others" (p. 3).
English literature in Nepal: an overview As Nepalese English is considered an extension of World Englishes so is the relation between World Englishes literature and Nepalese English literature. When we attempt to trace the origin of English literature in Nepal, we find that it has been some seven decades that creative writings in English in Nepal began. It was in 1940's that Mahakavi Laxmi Prasad Devkota and poet cum dramatist Bal Krishna Sama tried their hands in writing poetry in English. Gurung (Thapa, 2001; Tsteen & Thapa, 2002 Nepali, Greta Rana, Gyanu Sharma, Tara, Manjushree Thapa, and Sanjeev Uprety. In the concluding paragraph of the editorial, one of the editors maintains "Whether emerging or famous, realist or surrealist, whether their English stems from living in an English speaking country or through reading books at the British Council Library, the writers of the this collection have managed to reflect the Nepali experiences through their own particular lenses" (Joshi, 2008, p. Not given (Bhattarai, 2012, Pp. 155-164) .
Nativization in drama
Vishnu Singh Rai has tried his hand in poetry, stories and plays and his works are well-liked and taught in universities. His Realities (2012) is a wonderful play which feels to be composed especially for Nepalese audience in that the author has deliberately made his character utter Nepalised English expressions to give a distinctive flavor to the text, which however sounds natural. Let us look at some expressions excerpted from the play: Because of its condensed length, it is obvious that poetry relatively reveals lesser degree of nativization. In Get Lost!, the poet's mentioning of holy threads, Bagmati murky waters, New Road's nose, Sajag Rana's tantra house, dharma of growing stupefaction etc does render Nepalese socio-cultural values. Besides, the poet also nativizes the poem with abrupt code-switching conceivably because he finds it worth to communicate, to the world, Nepalese linguistic value along with culture. Let us see this part of the poem: (Subedi, 2002, Pp. 84-87) Another poem for analysis is by D. B. Gurung. In his poem 'Crepuscule' , the poet has borrowed lexical items such as jhankris, shakti from Nepali. Additionally, the theme of his poem entirely revolves around social mess in Nepal.
Up in the attic crepuscular and breezy;
Trees dancing like a huddle of jhankris in top trance.
A wide animated view of the Kathmandu valley ………………………………………………… ………………………………………… His eyes though lusterless blink with the shakti of hope
And plunge into the metaphysics of another nameless night (Gurung, 2002, p. 129) . (Thapa, 2010, Pp. 1-223) Analysis The analysis of the above mentioned stories, essay, drama, poems and novel reveals that the authors have attempted various rhetorical strategies to add Nepalese essence in their literary texts. Some of the strategies used have been discussed briefly below.
Nativization in novel
In order to show Nepaleseness in English literature in Nepal, most Nepalese authors have exploited the process of transfer to show Nepalese socio-cultural elements. Transfer here refers to both transfer of language and that of cultural and social elements. Whereas in some cases, the texts show linguistic transfer, in other cases, cultural and social elements have been transported to convey Nepaleseness. For instance, most of the authors I selected for the study have suffixed the names of elders and seniors with -ji, a typical Nepali way of addressing elders and respectable people. Similarly, in the stories, novel, essay and drama, the Nepalese kinship terms such as Da, Didi, Bhinaju, Bhai, Bahini, Ba, Chhori, mastersaab, phupaju, etc. have (Bhattarai, 2012, 159 (Rai, 2012) In some cases, Nepalese literary authors have attempted reduplication differently. Reduplication involves the process of syntactic repetition, namely repetition of a constituent of the sentence or the use of appositive elements.
Aah, kasto naraamro sang maaryo ni tyaslai. Bichara! How they killed him, the poor wretch. (Thapa, 2011, p. 120) .
Another example from Thapa (2011, p. 122 In the above expressions, translation and reduplication have gone together so that the texts are comprehensible for both English and Nepalese audiences. Gargesh (2006) notes "South Asian writers contextualize their English to the extent that the connotations and semiotics that exist in their local languages are imported into the medium used" (p.107). According to him, South Asian writers are contributing to the development of new canons in world English literature. In the same vein, the above analyses reveal tremendous nativization of literary texts written in English by Nepalese authors. The impulses behind such appropriation are: to manifest the authors' individual as well as socio-cultural values, to seek identities and dignity in immensity of World Englishes literature; to communicate the Nepalese social values to rest of the world and to show some empathy towards the English language, the second most used language in Nepal after Nepali. Although there have been resistance towards English, the literary creations in English creates a sense of belongingness in Nepalese towards English. Evidences are enough to justify that a distinct English literature is in route to becoming which I have phrased here 'Nepalese English literature' owing to uniqueness in it. Nepalese English literature is not merely a fraction of English literature but also forms an important component of Nepalese literature. Thumboo(2008) has rightly argued that authors in such circumstances are formed by two worlds and thus are guided by literary ecosystems of both English and their mother tongues. Nepalese English literature expresses these two worldviews in their works.
Discussion and conclusion
The growth of English literature in general and its appropriation in particular carry a lot of implications in Nepalese linguistic and ELT landscapes. This development is sure to add new dimension in Nepalese ELT discourses and reshape teaching of the English language and English literature both. This is the first undertaking to examine the strategies used by Nepalese literary authors while writing in English and therefore further studies are required to study both originally written and translated works in English in Nepal in order to strengthen the claim. Similarly, in this study, I have not taken into consideration the literary works translated into English from the Nepalese languages, which is essential to substantiate the argument. 
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